LAST LULL IN ENGLAND

observers; but actually theatre receipts were never again to
reflect the daily trend of stock prices. Pkys like ours con-
tinued their London run almost undisturbed, but American
rights were immediately affected. At the end of this year
1929, aware that something serious had happened to the
economy of the world, I reckoned myself lucky to be the
richer by the writing of plays, and bought a couple of houses
next to my hall with the notion that they might one day
prove useful. By the spring of 1930 the idea of contriving
a theatre within my existing walls had definitely taken
shape; and from now onward months were spent in
planning and measuring, designing a stage and proscenium
and fore-stage, lighting and furnishing and decorating and
all the rest of the business. There is time enough in a writer's
life for such things, if he chooses to busy himself with them ;
and in fact the putting of words on paper, which is more a
pleasure than a toil, blends well enough with the relaxation
of handling practical affairs. Many times I have thought I
would rather be a farmer, a carpenter or a fisherman than
a theatre-owner ; but I have never wished to lay down a
pen for long, or to abandon the writer's way of talking to
fellow-creatures willing to listen. Least of all would I have
wished to give up writing plays because I had made a stage
on which to perform them.
My theatre, however, was first of all intended for per-
formances of that semi-public kind which our kw bene-
volently allowed. One had only to form a members* club
like the Gate or the Arts in order to pky freely, on week-
days or Sundays, without reference to any public authority,
A company was avaikble in the dancers of the Ballet Ram-
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